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0 1 

I n t e r i o r  D e s i g n

Profess i ona l  Work :
2018

Pa ragon  I n t e r f ace  A rch i t ec t s

Un i ve r s i t y  Work :
2019

M.A .  I n t e r i o r  A r ch i t ec tu re  and  Des ign ,  Un i ve r s i t y 
o f  L i nco l n ,  UK
Wi th  d i s t i n c t i on ,  88%.

2015  -  2017

B .Sc .  I n t e r i o r  A r ch i t ec tu re ,  Un i ve r s i t y  o f 
P re to r i a ,  RSA
Wi th  d i s t i n c t i on  and  f u l l  hono ra r y  academ ic 
co l ou r s ,  78 .74%.

Ach ievemen ts :
2015  |  2016  |  2017
Inv i t ed  t o  Go lden  Key  Soc ie t y  ( t op  15% o f 
deg ree ) .  C r i t e r i a  can  be  f ound  a t :
h t t p : / /www.go ldenkey.o rg . za /abou t ;

2016
Depa r tmen t  o f  A r ch i t ec tu re  P r i ze  -  Bes t  s t uden t 
i n  second  yea r  des i gn  i n  t he  i n t e r i o r  a r ch i t ec tu re
p rog ramme;

2017
Ma te r i a l s  S tud i es  P r i ze  -  H ighes t  D i s t i n c t i on 
Ave rage  i n  a l l  Ma te r i a l  S tud i es  Modu les ;

2017
Hans  Wege l i n  P r i ze  -  Bes t  se t  o f  wo rk i ng 
d raw ings  i n  3 rd  Yea r  A r ch i t ec tu re ;

2017
B lack  Canvas  P r i ze  -  S tuden t  w i t h  bes t  de ta i l ed 
assemb l y  and  shop f i t t i ng  d raw ings  i n  t he  t h i r d 
yea r  i n t e r i o r  p rog ram;  and

2017
Depa r tmen t  o f  A r ch i t ec tu re  P r i ze  -  Bes t  s t uden t 
i n  t h i r d  yea r  des i gn  i n  t he  i n t e r i o r  a r ch i t ec tu re
p rog ramme.
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D E L O I T T E S I X T H F L O O R E X E C U T I V E A R E A

Paragon  I n t e r f ace  A rch i t ec t s
Johannesbu rg
2018

My  ro l e  compr i sed  p roduc i ng  a  l ook  and  f ee l , 
a f t e r  wh i ch  I  spec i f i ed  f i n i shes ,  f u rn i t u re  and 
f i x t u res  ( bo th  bespoke  and  o f f  t he  she l f )  and 
mode led  i n  a l l  t he  des i gn  e l emen ts  us i ng  Rev i t . 
A l t hough  I  was  r espons ib l e  f o r  se t t i ng  up  t he  t he 
3D  v i ews ,  a l l  r ende rs  we re  done  by  ou r  i n -house 
r ende r  t eam.

Communication Stairs

Brewing Room

Kitchen

Coffee Station

Cocktail Area

Look and feel of the Executive Floor Cocktail Area

Executive Floor Cocktail Area 3D View
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Wi th i n  t he  Execu t i ve  A rea  t he re  was  a  r equ i r emen t  f o r 
mu l t i pu rpose  mee t i ng /d i n i ng  r ooms .  The  l ook  and  f ee l 
was  i nsp i r ed  by  t he  M i l an  Fu rn i t u re  Fes t i va l  o f  2018 .

Communication Stairs

Brewing Room

Kitchen

Coffee Station

Cocktail Area

Exec Dining

Executive Floor Dining/Meeting Room 3D view

DINING/MEETING ROOM

20mm MDF table top finished with 
MAX on top, colour TBC.

Task chair, spec TBC

TV screen, spec TBC

Tech Panel Type 1 - Internal plug 
& signage

Server, MDF finished with 
laminate

Pendant light, spec TBC

WALL FINISHES

Timber Panelling, colour TBC

Floor to ceiling curtain, spec TBC

Custom graphic vinyl @ 1200mm  
in height

FLOOR FINISH

Main Floor Desso Desert 
600x600mm carpet tile
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A b i g  pa r t  o f  t h i s  p ro j ec t  r equ i r ed  spacep lann ing , 
wh i ch  I  d i d  f o r  t h i s  spec i f i  c  a rea  i n  t he  bu i l d i ng .  I 
was  a l so  r espons ib l e  f o r  o t he r  a reas  such  as  t he 
4F  Co f f  ee  Shop ,  Conven ience  S to re ,  Typ i ca l  F l oo r 
P l ans ,  C l i en t  Mee t i ng  Su i t e ,  Tra i n i ng  Rooms  and  t he 
G reenhouse  &  D ig i t a l  Ex pe r i ence .

Executive Area Floor Plan

HOT DESKS

20mm MDF table top finished with 
MAX on top, colour TBC.

Reuse existing taks chairs (TBC 
with Deloitte) or new chair spec, 
TBC

Power panel

Detachable cable tray, 
powdercoated black below desk 
top

Custom cut out in desk top for 
cable reticulation from cable tray

30 x 60mm mild steel frame 
powder coated black

Planter unit, MDF finished with 
Max on Top laminate, colour as 
per floor

Phone Room/Discussion Pod/Collaboration Area/Retreat Look & Feel

TYPE 2 - TWO SEATER 
DISCUSSION POD

Task chair, spec TBC

Work top @ 720mm AFFL 
finished with MAX on Top 
laminate, colour: black or as per 
floor colour

Shopfront with black framing

Tech Panel Type 1 - Internal plug 
& signage

WALL FINISHES

Feature colour wall paint, colour 
per floor, spec TBC

Custom graphic vinyl @ 1200mm  
in height

FLOOR FINISH

Main Floor Desso Desert 
600x600mm carpet tile colour per 
floor

AXO VIEW
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Th i s  a rea  r equ i r ed  us  t o  r e t h i nk  how  t r a i n i ng  and 
deve lopmen t  o f  emp loyees  and  c l i en t s  a re  done ,  and 
how  t h i s  can  phys i ca l l y  man i f es t  i n  an  i n t e r i o r  space . 
Th i s  r esu l t ed  i n  an  i nnova t i ve  and  c rea t i ve  des i gn 
p roposa l  wh i ch  i nco rpo ra ted  t echno logy  i n  t he  bu i l t 
componen t s .

Digital Experience Floor Plan
Not to scale

02

D E L O I T T E D I G I TA L E X P E R I E N C E & G R E E N H O U S E

Paragon  I n t e r f ace  A rch i t ec t s
Johannesbu rg
2018

Greenhouse Floor Plan
Not to scale

Digital Experience 3D View 
Indicating mesh artificial planter ceiling, floor finishes, and feature 
technology screens.

Folding stacking doors
Panels constructed from fabric 
and back painted glass

Mobile screens

Wall paint

Combination of 500x500mm 
carpet tiles:
Desso B751 Fields 9515
Desso B751 Fields 9565
Desso B751 Fields 9960
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D E L O I T T E T Y P I C A L F L O O R P R O D U C T I O N Z O N E

Paragon  I n t e r f ace  A rch i t ec t s
Johannesbu rg
2018

PRODUCTION ZONE TOUCH 
DOWN

Stool, spec TBC

Work top @1050mm AFFL, 
finished with MDF Max on Top, 
colour: black or as per floor

Stool, spec TBC

Work top @1050mm AFFL, 
finished with MDF Max on Top, 
colour: black or as per floor

Planter

Pendant light, spec TBC

Photographs taken after project completion

1 Bar Area | 2 Break out space | 3 Atrium looking onto Production Zone 
| 4 Waiting Area | 5 Kitchen Area with colours as per floor | 
6 Cafe| 7 Restaurant/Cafeteria

1 2 3

4 5

6 7

Production Zone as seen from the atrium at project completion

PRODUCTION ZONE

Race Track

Collaborative Spaces
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04

S A G E F E AT U R E WA L L S

Paragon  I n t e r f ace  A rch i t ec t s
Johannesbu rg
2018

Photographs taken after project completion

1 Artificial Green Wall | 2 Powder coated Aluminium Rings | 3 Phone Room | 4 Mosaic Timber Wall | 5 Mosaic Timber Wall | 
6 Timber & Aluminium Joinery Unit | 7 Reception Wall Panelling & Planter Wall | 8 Acoustic Wall

1 2

4 5 6

7

Sage  reques ted  seve ra l  f ea tu re  wa l l s  f o r  t he i r  mee t i ng  r ooms .  I  was  t asked  t o  come  up  w i t h  des i gn 
p roposa l s ,  wh i ch  we re  l a t e r  app roved  and  r equ i r ed  t ende r  and  cons t r uc t i on  doc umen ta t i on .  I  was 
i nvo l ved  i n  t he  who le  des i gn  p rocess ;  i n i t i a l  des i gn  concep t s ,  p ro to t yp i ng  w i t h  s hop f i t t e r s ,  ma te r i a l 
cho i ces ,  co l ou r s ,  t ende r  and  cons t r uc t i on  documen ta t i on .  The  on l y  s t age  I  was  no t  i n vo l ved  i n  was 
t he  on  s i t e  qua l i t y  i n spec t i on  f o r  t h i s  p ro j ec t ,  howeve r,  I  was  ex tens i ve l y  i n vo l ved  i n  t h i s  s t age  i n 
t he  D i scove ry  Hea l t h  p ro j ec t .

3

8
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T H E T E R R A C E D H O U S E H O T E L:  S E RV E D: S E RVA N T S PA C E S: 
E X P L O R I N G T H R E S H O L D S T H R O U G H T H I R D S PA C E

MA:  I n t e r i o r  A r ch i t ec tu re  and  Des ign
Un i ve r s i t y  o f  L i nco l n
2019

T
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H
otel extension considered as an experience threshold, organised 

using the intim
acy/privacy gradient, T

hird space and S
erved vs 

S
ervant spaces.

T he  p ro j ec t  s i t e ,  l o ca ted  a t  t he  t e r r aced  houses 
o f  43 -59  Wes tga te ,  L i nco l n ,  and  i t s  assoc i a t ed 
con tex t  embod ies  t he  i den t i f i  ed  mac ro  sca l e 
i s sues ;  t he re  i s  cu r ren t l y  l im i t ed  i n f o rma t i on 
ava i l ab l e  on  t he  bu i l d i ng ’s  h i s t o r y  and 
deve lopmen t ,  wh i ch  r educes  t he  pub l i c s ’  p l ace 
a t t achmen t  and  app rec i a t i on  o f  i t ,  p l ac i ng  i t  a s 
he r i t age  a t  r i s k .  I t  i s  an  a r che t ypa l  V i c t o r i an 
t e r r aced  house ,  r ep resen ta t i ve  o f  mos t  t e r r aced 
houses  w i t h i n  B r i t a i n .  I t  i s  a l so  an  i n t e res t i ng 
s i t e  due  t o  i t s  l o ca t i on  ad j acen t  t o  t he  L i nco l n 
Cas t l e ;  a  we l l  va l ued  and  p ro tec ted  h i s t o r i ca l 
monumen t .  I t  s t ands  be tween  two  ca r  pa r ks  l i ke 
an  i s l and ,  wedged  i n  a t  t he  back  by  t he  cas t l e 
bounda ry  wa l l ,  s t uck  i n  t ime  due  t o  r es t r i c t i ons
on  he r i t age  p ro tec t i on  and  subop t ima l  use  o f 
l and .

A p rac t i ca l  so l u t i on  i s  p roposed  t o  t he  s i t e 
r e f l e c t i ng  t he  a im  o f  t he  p ro j ec t ;  t o  r econs i de r 
t he  i dea  o f  i nhab i t i ng  t he  h i s t o r i ca l  bu i l d i ng 
t ypo logy  o f  V i c t o r i an  t e r r aced  houses ,  and  how 
t hey  can  be  i n t eg ra ted  and  made  re l evan t  w i t h i n 
a  b roade r  c i t y  con tex t  o f  t he  21s t  cen tu r y.  B y 
a l l ow ing  use rs  t o  choose  t he i r  t r ans i t i on  i n t o 
t he  space ,  a  nove l  expe r i ence  and  t ypo l ogy  i s 
c rea ted .  Th i s  t h resho l d  expe r i ence  u l t i ma te l y 
i n f l  uences  t he  i nhab i t an t s ’  pe r cep t i on  o f 
t he  bu i l d i ng .  The  ex i s t i ng  v i ew  i s  cha l l enged 
and  adds  a  new  l aye r  o f  mean i ng  t o  V i c t o r i an 
t e r r aced  houses  wh i ch  s t r eng thens  t he i r  sense 
o f  p l ace  and  peop le ’s  a t t achmen t  t o  p l ace .

Den/haven

Symbolic motifs (Tan, 2011)

Edge/boundary Journey Mystery Threshold

100: Pedestrian 
street

110: Main 
entrance

112: Entrance 
transition

119: Arcades 127: Intimacy 
gradient

129: Common 
areas at the 
heart

130: Entrance 
room

131: The flow 
through rooms

132: Staircase as 
a stage

141: A room of 
one’s own

168: Connection 
to earth

179: Alcoves

193: Half open 
wall

194: Interior 
window

233: Floor 
surface

250: Warm 
colours

InTypes (Jennings, 2007)

Patterns (Alexander, et al, 1977)

Showcase staircase | Bifurcated plan | Marching order | Repeat repeat 
Ghost hearth | Notch | Hotspot | Face to face | Two by two
Borrowed view | Follow me | Borrowed view

Kahn’s Servant: Served 
Space (Connally, 1977; 
Brawne, 1992)

Interiority
Third Space
Threshold
Layers
Movement through space
Spatial demarcation
Public Interior

Inhabitation & the Body

The Etch House Ground,  F i rs t  and Second F loor  P lans ind icat ing 

archetypes.

a

Archetypes:
a) 132: Staircase as a stage
     Showcase staircase
    Servant Space
b) 130: Entrance room
    Threshold
c) Edge/boundary
     100: Pedestrian street
d) Threshold
e) Den/haven
     141: A room of one’s own
    Served Space
f) 168: Connection to earth
g) 112: Entrance transition
    131: The flow through rooms
   Servant Space
h) 129: Common areas at the heart

a

a

b

b b

c

d

d d

e

e

e

e

f

gg

h

Initial sketches indicating the perception of the connectivity of the 
Bailgate area.

Precedent  Study
Pr eceden t s  and  a r che t ypes  p r ov i de  t he  i n t e r i o r 
des i gne r  w i t h  t oo l s  t o  ana l yse  t he  l i t e r a t u r e 
r esea r ch  and  i n t e r p r e t  t he  f i nd i ngs  t ha t  com e 
ou t  o f  t h i s  ( Kon igk ,  2015 ,  266 ) .  The  p r eceden t 
s t ud i es  w i l l  i n f o r m  t he  des i gn  dec i s i ons .  A 
c r i t i ca l  ana l ys i s  and  desc r i p t i on  o f  p r eceden t s 
o f  t he  sam e  t ype  as  t he  hos t  bu i l d i ng  ( u t i l i t a r i an 
use  and  m o r pho log i ca l  t ypo l og i es ) ,  as  we l l  a s 
p r eceden t s  whe r e  t he  t ypo logy  was  a l t e r ed 
( e i t he r  t h r ough  changes  i n  use ,  o r  changes  i n 
f o r m )  w i l l  be  ca r r i ed  ou t .  Seve r a l  we r e  ca r r i ed 
ou t  i n  t he  t hes i s ,  he r e  i s  a  sum m ar y  o f  on  based 
on  The  E t ch  House .
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Service entrance

Reception (transition from semi-
public short stay to semi-private 
long stay)

Coffee point (semi-public 
skin)

Gallery threshold (transition)

Outdoor space
(third space reveal)

Service space
(servant space)  

Elevator (transition)

Transition staircase - level change 
(public skin)

Victorian materiality, geometry, colours, patterns
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T he  r ed  b r i c k  has 
been  app r op r i a t ed 
t o  f i t  i n t o  an  i n t e r i o r 
se t t i ng ,  con ju r i ng 
up  assoc i a t i ons  o f 
ce r am ics  and  t he 
c r a f t sm ansh ip .

Contemporary translation

B C D

1

2

A

2D (The Design Chaser, 2018)
3A Brockway Beachcomber Strand 
in Pebble (Brockway, 2019)

3B Fioranese Cementine Black & 
White alluding to Victorian motifs 
(Fioranese, 2019)3C Soho House 50’s inspired motel 
(Domino, 2019)

3D (Hege in France, 2015)

2A Terracotta colours and shades 
(Elle Decoration, 2017)

2C Vibia Palma Hanging light 
reminiscent of hanging pot plants 

B C DA

3

1A Red brick on project site.

1B Geometric tiles surrounding a 
Victorian cast iron fireplace (Victorian 
Fireplace Store, 2019)

1C Victorian geometric tiles (Original 
Features, 2018)

Hote l  extens ion cons idered as an exper ience threshold,  organised 

us ing the in t imacy/pr ivacy grad ient ,  Th i rd  space and Served vs 

Servant  spaces.

Hospitality needs:
- Sleep
- Eat

- Wash
- Socialise

Residential needs:
- Sleep
- Eat

- Wash
- Socialise

Change in:
Spatial organisation
Hierarchy
Degree of Privacy
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MAIN ENTRANCE

SERVICE ENTRANCE
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01 INTERIOR DESIGN 

1

3

Threshold between o ld  & new

Threshold as immers ion

Ins ide & outs ide

2

Threshold as an immersive space. 

Basement

Hotel threshold

Transition gallery
Ins ide

4 Den/Haven

House entrance (original 
terraced house entrance)

Hotel entrance (via the gallery)

Circulation through the space is seen 
as a journey (Tan, 2011), moving 
from public to private.

The hotel entrance is located on the 
top level and the house entrance on 
the middle level.

Fr equen t l y  pe r ce i ved 
as  au t onom ous  and 
p r ovoca t i ve ,  t he 
i nse r t ed  a r t e f ac t 
i s  a  s i gn i f i can t 
and  dom inan t 
com ponen t  t ha t 
gene r a t es  unexpec t ed 
i n t e r changes  be t ween 
t he  i nse r t i on  and  t he 
ex i s t i ng  vo l um e  and /
o r  bu i l d i ng  ( B r ooke r  & 
S t one ,  2004 ,  102 ) .

M ovem en t  does  m o r e 
t han  o f f e r  en t r y  t o 
va r i ous  spaces  i ns i de 
a  bu i l d i ng ;  m o r eove r,  i t 
connec t s  i so l a t ed  and 
d i s t i n c t  a r eas  ( B r ooke r 
&  S t one ,  2004 ,  220 ) .

Hotel threshold

House threshold

Exploded axonometr ic  depic t ing a typ ica l  Haven/Den which is 

inser ted in to  the ex is t ing bu i ld ing envelope,  wi th  c i rcu la t ion as a 

journey.

Diagrammat ic  sect ion ind icat ing the new works as def ined by 

Scot t  (2008,  108) .
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The threshold approach can be categorised 
into threshold design approaches as (Dincer 
et al, 2017): 

1. An object; 

2. An association; 

3. An event; 

4. An immersive space. 

Journey
132: Staircase as stage
127: Intimacy gradient
100: Pedestrian street
Showcase staircase
Servant Space

Thi rd  space revealed 

by cut t ing away ex is t ing 

ch imney 

Threshold as an object

Threshold as an event

Gal lery  as threshold

The  ga l l e r y  connec t s  bo th  t he  o l d  and  t he  new. 
The  ga l l e r y  a l so  se r ves  as  t he  t ypo log i ca l 
ho te l  passage .  O f t en  i n  ho te l  passages ,  t he 
no t ch  I n t ype ,  as  c l ass i f i ed  by  Jenn ings  ( 2007 ) 
i s  p resen t .  “No t ch  i s  a  c i r cu l a t i on  s t r a t egy  i n 
wh i ch  a  l ong  co r r i do r  wa l l  i s  b roken  by  a  l i ne  o f 
sha l l ow  recesses  t ha t  i nd i ca te  a  doo r  open ing ” 
(The  I n t e r i o r  A r che t ypes  Resea rch  and  Teach ing 
P ro j ec t ,  2019 ) .

I n  add i t i on  t o  d i s rup t i ng  t he  mono tony  o f  ho te l 
co r r i do r s ,  no t ches  p rov i de  a  t r ans i t i on  space 
i n t o  each  ho te l  r oom.  I t  a c t s  as  a  t h resho ld  when 
mov ing  i n t o  and  ou t  o f  a  r oom,  and  t he re fo re , 
c rea tes  a  pe r cep t i on  o f  i n c reased  p r i vacy  and 
i nd i v i dua l i t y  ( Lawson ,  1976 ,  156  i n  The  I n t e r i o r 
A r che t ypes  Resea rch  and  Teach ing  P ro j ec t , 
2019 ) .

Threshold
110: Main entrance
112: Entrance transition
Notch
Servant space

Bookmatched oak veneer 
ballustrade & solid oak floor used as 
a continuation throughout the gallery 
to emphasise its role in connecting 
the old and the new

Axonometr ic  o f  the ga l lery  serv ing as a hote l  passage and 

threshold.
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Viewpoint  D showing Haven/den Type 1.
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Haven Type 1

Ground Floor Plan First Floor Plan

NORTH

Ground Floor Plan

Haven/Den

The  s t a i r case  f o r m s  a  cen t r a l i sed 
se r van t  space .  Eve r y t h i ng  i s 
o r gan i sed  a r ound  t he  ve r t i ca l 
c i r cu l a t i on  wh i ch  l i n ks  a l l  l e ve l s 
t oge t he r.  C i r cu l a t i on  i s  em p loyed 
as  a  t oo l  t o  r evea l  t h i r d  space  by 
gu i d i ng  t he  use r  a r ound  t he  space .
The  t he  who le  un i t  ( wa l l s ,  f l oo r s , 
ce i l i ngs ,  &  s t a r i s )  i s  f i n i shed  w i t h 
oak .  Th i s  i s  used  t o  un i f y  and 
enhance  t he  l aye r i ng  e f f ec t  by 
d i f f e r en t i a t i ng  t he  new  i nse r t i on 
f r om  t he  ex i s t i ng  f ab r i c .  Th i s  i s  done 
us i ng  a  m a t e r i a l  t ha t  i s  i n  ha r m ony 
w i t h  t he  co l ou r s  and  t ones  o f  t he 
b r i c kwo r k .

Th i s  i n ve r t s  t yp i ca l  expec t a t i ons , 
p l ac i ng  va l ue  back  i ns i de  t he 
t e r r aced  house .

Fu r t hm or e ,  r oom s  a r e  no t  sepa r a t ed 
by  a  s i ng l e  wa l l ,  bu t  r a t he r  by 
l aye r s  o f  spaces  and  vo l um es . 
F l oo r  f i n i shes  a r e  used  t o  he l p 
d i f f e r en t i a t e  spaces .  Thus ,  r oom s 
t u r n  t o  f unc t i ons .

Initial sketches indicating concept development through the layering of 
space.
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3.)	 Refer to Detail E for underfloor heating detailing.
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Staircase: Ground Floor Plan

Ballustrade finished with 
bookmatched oak veneer laid on 
15mm thick substrate. Grain in 
vertical direction. 

Bookmatched oak veneer laid on 
15mm thick substrate and supported 
by 60x30x3mm rectangular steel 
hollow section. Grain in vertical 
direction. Dashed line indicates joint 
lines.

22mm thick ash stair to match floor 
finish. 

The floor boards are supported by 
a 60x30x30mm mild steel stringer 
framework which is fixed to the 
existing 200mm thick loadbearing 
wall.

Structural concrete beam running 
between existing 200mm thick 
loadbearing walls.

900x300x22mm ash floor finish laid 
on top of 40x25mm timber battens 
with Warmup foil heater system 
between them3.

Section I-I
Scale 1:25

Internal ballustrade 60x30x3mm 
rectangular mild steel hollow section 
truss structure as per engineers 
spec.

Dashed line indicates joint lines.

Detail 1

Detail 2
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Section J-J
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Detail E

Detail 1
Scale 1:10

Detail 2
Scale 1:10

Detail 3
Scale 1:10

Stair finished with 22mm thick oak 
floor board to match floor finish, with 
solid ash nosing.

22mm thick oak board on the 
underside of staircase fixed to steel 
stringer.

900x300x22mm oak floor finish.

Laid on top of 2.3mm Warmup® 
Foil Heater system, which is on top 
of an Underlay, 10mm Warmup® 
Insulation Board and insulation layer.

50mm screed 

900x300x22mm oak floor finish laid 
on top of 40x25mm timber battens.

Laid on top of 2.3mm Warmup® 
Foil Heater system, which is on top 
of an Underlay, 10mm Warmup® 
Insulation Board and insulation layer.

Stair finished with 22mm thick oak 
floor board to match floor finish.

60x30x30mm mild steel stringer 
framework which is fixed to the 
existing 200mm thick loadbearing 
wall.

60x30x30mm mild steel stringer 
framework which is fixed to the 
existing 200mm thick loadbearing 
wall.

170mm reinforced concrete slab.

All exposed joints to be mitred.
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The  i n t e r i o r  i s  demarca ted  by  t h ree  ‘wo rk i ng 
pa r t s ’ ,  name l y ;  i n t e r i o r,  ex te r i o r,  and  (mos t 
va l uab le ,  bu t  l eas t  obse rved )  t he  t h resho ld 
es tab l i sh i ng  t he  two  i n  space  (K i ngwe l l ,  2003 , 
1 ) .  Compa rab le  t o  t he  sk i n  o f  a  body,  t he 
t h resho ld  i n t e rac t s  w i t h  e l emen ts  on  e i t he r 
s i de  o f  i t ,  connec t i ng  bo th  r ea lms  i n  t he  ac t 
o f  sepa ra t i ng  t hem (D ince r  e t  a l ,  2019 ,  59 ; 
K i ngwe l l ,  2003 ,  1 ) .  Howeve r,  t he  expe r i ence 
o f  t he  i n t e r i o r  does  no t  beg in  a t  t he  bounda ry 
p rov i d i ng  access  f r om  t he  ex te r i o r,  bu t  r a t he r 
t he  bu i l t  env i r onmen t  i s  a  l ens  t h rough  wh i ch 
peop le  expe r i ence  t he  wo r l d  (Caan ,  2011 ,  48 ) . 
The re fo re ,  des i gn  can  be  cons i de red  as  t he 
i n t e rmed ia r y  a rea  be tween  ou r  s k i n  and  t he  r es t 
o f  t he  wo r l d ,  f o rm ing  a  second  sk i n .  And  as  i t s 
f unc t i on  as  a  second  sk i n ,  i t  i s  an  i nd i spensab le 
expans ion  o f  ou r  i den t i t y  (Caan ,  2011 ,  40 ) .

Wh i l e  t he  t h resho ld  i s  o f t en  pe r ce i ved  as  a 
phys i ca l  bounda ry  be tween  i ns i de  and  ou t s i de , 
t he  app roach  o f  O la fu r  E l i a sson  o f f e r s  an 
a l t e rna t i ve  i n t e rp re ta t i on :  t h resho ld  i s  a  dynam ic 
l im ina l  space  (D ince r  e t  a l ,  2019 ,  43 ) .  He 
c rea tes  t h resho lds  i n  va r i ous  manne rs  t h rough 
wh i ch  he  exam ines  and  cha l l enges  t he  t h ree -
d imens iona l  conno ta t i ons  be tween  i n t e r i o r 
and  ex te r i o r.  I n  h i s  wo rk ,  i n s i de  and  ou t s i de 
r ema in  as  sepa ra te  en t i t i e s ,  howeve r,  t hey 
s imu l t aneous l y  co -ex i s t  as  i n t en t i ona l  f r agmen ts , 
j u x t aposed ,  i n t e r r e l a t ed  o r  mys t i f i ed .  D ince r  e t 
a l  ( 2019 )  ca tego r i se  seve ra l  o f  h i s  des i gns  i n t o 
t h resho ld  des i gn  app roaches  as :
1 .  An  ob j ec t ; 							     
2 .  An  assoc i a t i on ; 						    
3 .  An  even t ;  and 						    
4 .  An  immers i ve  space . 	

A spec i f i c  po i n t  i n  t ime  can  a l so  be  cons i de red 
as  an  i n t ang ib l e  t h resho ld .  The  p resen t  i s  t he 
bounda ry  sepa ra t i ng  wha t  has  happened  i n 
t he  pas t  and  wha t  w i l l  happen  i n  t he  f u t u re . 
Bu i l d i ngs  can  symbo l i se  t h i s  t h resho ld  i n  a 
t ang ib l e  way  when  t hey  con ta i n  f r agmen ts  f r om 
t he  pas t ,  p resen t  and  make  p red i c t i ons  f o r  t he 
f u t u re  (B rooke r  &  S tone ,  2004 ,  9 -10 ;  Sco t t , 
2008 ,  152 -161 ) .

01 CONFERENCE AREA
Open air spaces
Ruin display
Garden area

02 THRESHOLD LAYER
Insertion gallery
Book Shop
Gallery Exhibition Spaces

03  SERVANT VS SERVED 
SPACE LAYER

Reception
Office
Storage Spaces
Ablutions
Bar/Restaurant
Interactive exhibitions Openings and sightlines provide further 

awareness of third space. 

Level changes also challenge the awareness 
of space/volume and the threshold concept.

Materiality is simple and in harmony with the 
existing structure, whilst the form provides a 
contrast to differentiate between old and new, 
symbolising the fluidity  of water.

The threshold approach can be categorised 
into threshold design approaches as (Dincer 
et al, 2019): 

1. An object; 

2. An association; 

3. An event; 

4. An immersive space. 

The insertion as proposed here can be 
considered as a threshold as an event, 
because in the act of moving through the 
space, it actively generates the event, 
comparable to a catalyst in a chemical 
reaction, the event creates a novel interior-
exterior setting within the existing space 
(Dincer et al, 2019, 60).

Circulation through the space is seen as a 
journey (Tan, 2011), moving from public to 
private. 

(where the conference area is the most 
private, since it is restricted for access by 
the individuals using it, and the reception is 
the most public, as it acts as a filter between 
inside and outside).

Insertion of exhibition pathway providing 
sightlines of negative space (third space), 
which is a minimal intervention in order to 
respect the heritage of the building.

Therefore it can also be considered as a 
threshold as an association; which permits 
the user to view the interrelated inside-
outside imagery (views above through 
decaying roof, and down to the floor).

01

01 Piscina Mirabilis
02 Villa Comunale di 
Bacoli
03 Lago Miseno
04 City of Capella
05 Gulf of Naples
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04

100m 200m
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Gallery Level
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KEY:

1. Reception

2. Permanent Fixtures
Level -2
2.1 Mini Amphitheatre
2.2 Sound Pods
2.3 Water Interaction
Gallery Level
2.4 Enclosed Gallery

3. Servant Spaces
Level -2
3.1 Stairs to gallery 		

	 exhibition
3.2 Stairs to Restaurant
3.3 Office
3.4 Ablutions
3.5 Seating

4. Book Shop
(Gallery Level)

5. Restaurant
5.1 BOH
(Level -2)

6. Temporary Exhibitions
6.1 Activity Area 
6.2 Wall Displays
6.3 Sculpture/Plinth 

Displays
6.4 Digital Screens

7. Conference Area
7.1 Ruin display

06 

T H R E S H O L D S I N  T H E P I S C I N A M I R A B I L I S

Reuse  t he  Roman  Ru in
A rch i t ec tu ra l  Compe t i t i on
2020

Sect ional  axonometr ic  wi th  map of  the s i te  context  located in 

Naples,  I ta ly.
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Artist installation inspired by Olafur Eliason’s 
Waterfall, 2016, at Versailles.

The three works located at Versailles 
reinterpret the water features that accentuate 
the gardens as the three states of matter: gas 
(Fog assembly), liquid (Waterfall) and solid 
(Glacial rock flour garden) (Hoekstra, 2016).

This is applicable to this proposal due the 
historical nature of the building, being a 
‘container’ of water in its liquid state.

A B C D E F G

Look & Feel:
A  F ioranese I  cocc i  Calce Ti le  |  B  F ioranese I  Cocc i  Calce 

Specato  Ti le  |  C  Jo in t  Deta i l  |  D  Olafur  E l iasson:  Your  Glac ia l 

Expectat ions  2012 |  E  Whi te  Oak F in ish |  F  Olafur  E l iasson:  How 

do we l ive together?  2019 |  G  Olafur  E l iasson:  Water fa l l  2016

Artist installation inspired by Olafur Eliason’s 
Your Glacial Expectations, 2012, at Kvadrat.

The five mirrors, which are located directly 
in the undulating landscape of the Kvadrat 
headquarters, form a sequence of varying 
forms. As if in the surfaces of the glacial 
pools in Iceland, the infiinite manifestations 
of the sky overhead and the gaze of the 
contemplator are reflected in the mirrors. The 
sky opens up in the soil beneath the viewer 
(Eliason, 2012).

This blurring of the boundaries separating 
overhead and beneath, interior and exterior, 
reveals meaning in the merging of wilderness 
and garden in the landscape. This can be 
likened to the concept of threshold within a 
building and the outdoors, the old ruin and 
the new intervention. In the Piscina Miralibis 

the mirrors reflect the ceiling and decaying 
roof of the cistern and catches glimpses of 
the outside world, linking them together with 
the new intervention and the contemplator’s 
gaze, forming a threshold by blurring their 
boundaries.

Sect ion B-B
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-723

-926

-797

-350

-30

+345

+90

0.00

3.2

6.3

4.

2.3

6.2

7.

7.1

KEY:

1. Reception

2. Permanent Fixtures
Level -2
2.1 Mini Amphitheatre
2.2 Sound Pods
2.3 Water Interaction
Gallery Level
2.4 Enclosed Gallery

3. Servant Spaces
Level -2
3.1 Stairs to gallery 		

	 exhibition
3.2 Stairs to Restaurant
3.3 Office
3.4 Ablutions
3.5 Seating

4. Book Shop
(Gallery Level)

5. Restaurant
5.1 BOH
(Level -2)

6. Temporary Exhibitions
6.1 Activity Area 
6.2 Wall Displays
6.3 Sculpture/Plinth 

Displays
6.4 Digital Screens

7. Conference Area
7.1 Ruin display

P
er

sp
ec

ti
ve

 d
ep

ic
ti

ng
 t

he
 w

at
er

 f
ea

tu
re

, 
an

d 
th

e 
ga

lle
ry

 w
al

kw
ay

 

ov
er

he
ad

 t
he

 i
ns

ta
lla

ti
on

 i
ns

pi
re

d 
by

 O
la

fu
r 

E
lia

so
n’

s 
ou

r 
G

la
ci

a
l 

E
xp

e
ct

a
ti

o
n

s,
 2

01
2,

 a
t 

K
va

dr
at

.

2928 WILKINSON, Domaria, October 2020



01 INTERIOR DESIGN 

07 

J U L I U S M E I N L C O F F E E S H O P, R O YA L O P E R A A R C A D E, L O N D O N

Group  P ro j ec t
Un i ve r s i t y  o f  L i nco l n
2019

Moodboard ind icat ing the look & fee l  o f  the des ign proposal  for 

the Ju l ius  Mein l  coffee shop.

Models  produced by the group to  i l lus t ra te  the main d isp lay un i t 

and the wainscot ing in  a  three d imensional  way. Bespoke Experience Display 
Unit
Elements making up the ritual of 
Viennese Coffee House Culture:	
Porcelain cup & saucer, glass of 
water with silver spoon balanced 
a top, all served on a silver tray.

The above elements are to 
be displayed/stacked on the 
display unit. The aim is to act 
as an immersion into the ritual 
of Viennese Coffee Culture 
the display unit surrounds the 
staircase - linking physical 
& psychological aspects of 
experience and design elements. 
Materiality & form also speaking 
to the bentwood heritage of the 
Thonet chairs usually used in 
Julius Meinl Coffee Houses. 

Abstraction: Design elements 
start to become abstracted and 
complex, with several layers of 
different meaning.

Wainscoting		
Wainscoting reinterpreted to 
reflect arched arcade of context, 
yet still evoking a sense of the 
Historicism style idiosyncratic to 
Julius Meinl coffee shops.

Sachertorte display		
The Experience Display Unit 
transforms into a coffee counter 
where Sachertorte and other 
cakes are displayed and coffee is 
collected from and paid for.

Poetry booth			 
A bespoke booth for taking the 
time to write poetry. This space 
is raised slightly to provide a 
platform from which to read & 
present poetry, or when readings 
are held in the coffee shop.

Newspaper bar			 
A bar which contains a central 
reel from which newpapers can 
be obtained for perusing while 
enjoying a cup of coffee.

Natural lighting			 
The double volume in the front of 
the coffee shop was informed by 
the existing placement of skylight 
windows. In order to provide a 
connection to the outside world, 
it was decided that the natural 
lighting would be allowed to filter 
into the space.

Screens
Screens which guide the users 
view and movement into and 
through a space were carefully 
considered. Their form and 
materiality allude to the bentwood 
heritage of the Thonet chair and 
mirrors to reflect & diffuse light 
into the space.

Connotation

Denotation

Cup, saucer, glass, spoon, silver 
tray, Thonet chair, marble table, 
Historicism

Synthesis 
Materiality, geometry, style	
Proximity	
Organisation (display, spatial 
experience)
Timeliness
Interpretation to appeal to modern 
context
Associations
Strategic placement/arrangement 
of elements	

Coffee counter as 
‘overcoding’

Thonet chair as 
‘frame’

Modern 
interpretation of 
wainscoting as 
‘frame’

Poetry booth as 
‘frame’

Newspaper bar as 
‘frame’

Spatial immersion 
experience of ritual 
as ‘bracketted 
extension’

Materiality evoking 
craftsmanship as ‘bracketted 
extension’

Fo r  cen tu r i es  co f f ee  has  p l ayed  a  f a r  mo re 
impo r t an t  r o l e  i n  soc i e t y  t han  mos t  peop le 
r ea l i se .  One  cou ld  a rgue  t ha t  t he  a l l u re  o f 
co f f ee  i s  r oo ted  i n  i t s  chem is t r y,  an  ama lgam o f 
e l emen ts  t ha t  p rov i de  t he  f l a vou rs  and  a romas 
i t  possesses  and  t he  phys i o l og i ca l  e f f ec t s  i t 
causes .  To  f u l l y  unde rs tand  t he  appea l  o f  co f f ee , 
you  have  t o  l ook  a t  i t  t h rough  a  va r i e t y  o f 
l enses .  A co f f ee  house  i s  env i s i oned  as  a
sma l l  and  i nv i t i ng  space  t ha t  sme l l s  l i ke  co f f ee 
and  t as tes  l i ke  choco la te .  Rega rd l ess  o f  whe re 
t hey  a re  l oca ted  on  t he  g l obe ,  co f f ee  houses 
a lways  have  some th i ng  i n  common ,  i t ’ s  t he 
cos i ness  and  wa rm th  conveyed  by  t he  concep t 
i t se l f .
I n  t h i s  p ro j ec t  t he  i n t e r i o r  f ea tu res  a re 
compr i sed  o f  r ec l a imed  and  sa l vaged  f i t t i ngs , 
pane l l ed  wa l l s  and  an t i que  deco ra t i ons .  They  a re 
comb ined  w i t h  con tempo ra r y  e l emen ts  i n  wh i ch 
t he  t r ad i t i ona l  backd rop  showcases  t he  cu l t u re 
and  expans ion  o f  t he  Ju l i u s  Me in l  b rand .  The 
con t r as t  i s  c rea ted  t h rough  usage  o f  d i f f e ren t 
c ra f t smansh ip  ma te r i a l s  wh i ch  a re  p l eas i ng  and 
beau t i f u l ,  and  a l l ude  t o  t he  ben twood  he r i t age  o f 
V i ennese  Co f f ee  Houses .

Ju l i u s  Me in l  i s  mo re  t han  ca f f e i ne  and  t as te .  I t 
i s  a  p i ece  o f  cu l t u re .  Tak i ng  t ime  t o  have  a  cup 
o f  co f f ee  i s  a  pa r t  o f  t he  way  o f  l i f e  i n  V i enna . 
I t  i s  a  momen t  i n  wh i ch  you  open  you rse l f  f o r 
i n sp i r a t i on .  The re fo re ,  a  bespoke  boo th  f o r 
t ak i ng  t he  t ime  t o  w r i t e  poe t r y  i s  a  key  e l emen t .
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First Order Meaning
operational purpose

Second Order Meaning
conceptual associations

‘MU’ cultery design by Toyo Ito	
Linking writing & poetry to eating 
- incorporating ritual of poetry into 
design.

Bespoke Experience Display Unit	
As immersion into the ritual of 
Viennese Coffee Culture - linking 
physical & psychological aspects of 
experience and design elements. 
Materiality & form also speaking to 
the bentwood heritage of the Thonet 
chairs usually used in Julius Meinl 
Coffee Houses.

Bespoke tiles 			 
Used to clad the coffee counter - to 
immitate the arches & groin vaults 
used in the arcade, windows & 
skylights.

Coffee Cups by Office for Product 
Design
Consideration of specific 
requirements of individual pieces 
& the set as a whole. Not merely 
ergonomic considerations, but 
intuitively communicate how the 
cups are used. 

Pendant lights by Fausta 	
Lighting & screen evoking forms 
& materials (brass) of the Rococo 
& Renaisance eras which ties 
in the Historicism look & feel in 
a contemporary interpretation. 
Mirrors immitate silver trays used in 
Viennese Coffee Culture.

Thonet Sofa 2002 & armchair 2001 
Restrained, flexible, authentic – 
expresses the heritage of the Thonet 
in contemporary form.

Thonet Series 404 & armchair 
404F 
Relates to the bentwood heritage 
but transformed by aesthetic and 
technological criteria. Merges in a 
‘knot’ and is embedded underneath 
in an ergonomically shaped seat.

Robusta by Office for Product 
Design    
In keeping with the holistic design 
approach, the relationships between 
different pieces are emphasised 
through links like matching radii on 
the saucers and tray corners, or the 
stackable creamer and sugar bowl. 

Rien by New Tendancy	 	
A cone-shaped, curved base is not 
only a unique form & functionality: 
when the base is full, it measures 
exactly 4cl (40ml). Robustness and 
heat resistance of borosilicate glass 
originally used in scientific research. 
Links modern age with Historicism.
 

Bespoke Coffee Table
Linking the forms of Rococo & 
Renaissance eras with materiality 
of Thonet bentwood. Speaks design 
language of lighting & screens.
 

Bespoke Cafe Table		 	
- In keeping with the marble table 
tops of the Julius Meinl brand. 
- Marble table tops inspire the 
minimalist & natural colours and 
textures of the look & feel.
 

Ergonomics & intutive inidication of use
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Poetry & ‘Pay with 
a Poem’ initiative

Deep

Literal & Open Texts 	 	
Design elements provide a face-value 
interpretation, literal translations and 
minimal transfunctionalisation

Brand Identity
The brand starts to influence the 
collective utterance⁴, allows for 
creative interpretation.

Abstraction	 		
Design elements start to become 
abstracted and complex, with several 
layers of different meaning.

Context & Grounding	
The design starts to refer 
to its context not explicitly 
so, but rather through 
transfunctionalisation1 and 
interpretation through abstraction

Heritage & Intangible Content 		
Links are deveoped with lessons learned 
from the past and tacit knowledge, 
reference to symbolic knowledge

1) Transfunctionalisation is a 
dynamic process in which secondary 
meaning is ascribed to a use object. 
This is a societal development 
whereby second-order meaning is 
attached and which exceeds the 
first-order meaning (use function) 
(Gottdiener, 1985, 998). It is the 
process by which the measurable 
entity becomes the carrier for 
secondary associations (Kingwell, 
2006, 175).
2) Denotation is the first order 
meaning (includes the operational 
purpose of objects); it is comprised 
of all the constant and discernible 
evidence in signs (Eco, 1979, 56-86, 
Konigk, 2015, 48-50).
3) Connotation is the volatile and 
idiosyncratic interpretation of objects. 
This is the second-order meaning 
which includes abstract associations 
(Eco, 1979, 56-86, Konigk, 2015, 
48-50).
4) Utterance is created by identifying 
components from a collection 
of meanings, separating the 
components, expressing them and 
composing them as a meaningful 
thread to create a text (Eco, 1979, 
151). The utterance for this proposal 
includes:	
• The observation & experience 
of the ritual of Viennese Coffee 
House Culture (in the central display 
experience pod);
• Composition of the tangible 
components which are carriers of 
the intangible ritual (displayed in the 
central display experience pod);	
• Choice of long stay or short stay 
customers (deliberately including 
the fast pace of London city culture 
to appropriate the brand to its new 
context);
• Abstraction of the experience by 
creating a physical space to move 
through.

‘Overcoding’	

‘Frames’			 
easily interpret context

Presentation of 
service elements

	
Connotation 3		



Denotation 2		


observable evidence

‘bracketed extensions’		
content disguised from the core message

Enjoyment of 
coffee, taking time 
to reflect/read/write 
poetry

Superficial
hermeneutic circle	constant c
om

pa
ris

on

Thonet Lounge Chair 809		
- Contrast between a protective shell 
and an inviting openness, creating a 
place of retreat and calm. 		
	 - Suggests an elegant 
cocoon that embraces the person 
sitting in the chair and communicates 
a feeling of security.

 

The  V ienna  co f f ee  house  a l l ows  one  t o  en t e r  a
f asc i na t i ng  wo r l d  o f  com f o r t ,  i deas  and  wa r m t h . 
S i t  down  i n  you r  second  l i v i ng  r oom ,  en j oy  a 
f r esh l y  b r ewed  cup  o f  Ju l i u s  M e in l  co f f ee  and 
l e t  wonde r f u l  i deas  f i l l  you r  head .  Read  you r 
f avou r i t e  book  f o r  hou r s  as  i f  t im e  d i d  no t  m a t t e r 
–  yes ,  t h i s  i s  a l l  poss i b l e  i n  t he  f ou r  wa l l s  o f  a 
V i ennese  Co f f eehouse .

By  evok i ng  a  sense  o f  com f o r t  and  i nsp i r a t i on 
and  j ux t apos i ng  i t  w i t h  t he  f as t  pace  cu l t u r e 
o f  London ,  t he  p r o j ec t  a im s  t o  e l i c i t  t h i s 
a t m osphe r e  i n  t he  con t ex t  o f  t he  UK .  The 
Expe r i ence  D i sp l ay  Un i t  ac t s  as  an  im m er s i on 
i n t o  t he  r i t ua l  o f  V i ennese  Co f f ee  Cu l t u r e .  The 
d i sp l ay  un i t  su r r ounds  t he  s t a i r case ,  l i n k i ng 
phys i ca l  &  psycho log i ca l  aspec t s  o f  expe r i ence 
and  des i gn  e l em en t s .  M a t e r i a l i t y  and  f o r m  a l so 
speaks  t o  t he  ben t wood  he r i t age  o f  t he  Thone t 
cha i r s  usua l l y  used  i n  Ju l i u s  M e in l  Co f f ee 
Houses .

The  p r o j ec t  asp i r es  t o  f o r m  a  concep t  f o r  t he  r o l l
ou t  o f  t he  Ju l i u s  M e in l  b r and  i n t o  t he  Un i t ed 
K ingdom .  By  t ak i ng  a  s t ep  back ,  we  i n t ended  f o r 
t he  b r and  t o  be  i n t e r p r e t ed  i n  an  abs t r ac t  way 
i n  o r de r  t o  p l ace  i t  i n t o  a  new  con t ex t  ( t im e  and 
p l ace ) .
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Var i ous  G roup  P ro j ec t s
Un i ve r s i t y  o f  L i nco l n  /  Un i ve r s i t y  o f  P re to r i a
2016  -  2019

Pos tg radua te  S tud i es
Wa i t i ng  Po in t :  The  C hu rch  o f  S t  Ma ry - l e -
W ig fo rd
2019
Un i ve r s i t y  o f  L i nco l n

A p ro j ec t  mode l  f o r  conve rs i on  o f  a  chu rch 
i n t o  a  co -wo rk i ng  space  w i t h i n  L i nco l n .  The 
p roposed  mu l t i - use  co l l abo ra t i ve  w o rk i ng 
cen t r e  i s  t ang ib l y  made  as  a  de tached 
i nse r t i on  i n t o  t he  g rade  I  l i s t ed  bu i l d i ng .  I t 
p rov i des  f o r  wo rk i ng  i n  i nd i v i dua l  ‘ caves ’  and 
co l l abo ra t i ve  ‘ com mons ’ ,  and  t he i r  j unc t i on 
o f  va r y i ng  l eve l s  o f  p r i vacy  by  casua l 
encoun te r s  i n  t he  neu t r a l  t r ans i t i on  zones . 
Th i s  a l l ows  f o r  f u l l  r eve r s i b i l i t y  back  t o  t he 
ex i s t i ng  f ab r i c ,  c r a f t i ng  an  i n t e rgene ra t i ona l 
d i s cou rse  and  a l l ow i ng  f u t u re  a l t e ra t i ons  t o 
f o rm  a  p l ace  t ha t  r evea l s  f u t u re  g l oba l  sh i f t s 
and  soc i a l  va l ues

Th roughou t  t he  doub l e  vo l ume  space ,  t he 
i nse r t i on  encou rages  v i sua l  pe rmeab i l i t y 
w i t h  va r i ous  l eve l s  o f  phys i ca l  pe rmeab i l i t y, 
wh i ch  co r re l a t es  t o  t he  chosen  du ra t i on  o f 
s t ay  and  use  o f  space .

Unde r g r adua t e  S t ud i es
Tem p ie t t o  d i  san  P ie t r o  i n  M on t o r i o
2016

Un i ve r s i t y  o f  P r e t o r i a ,  RSA

I  was  pa r t  o f  a  g r oup  t ha t  was  t asked  w i t h 
p r oduc i ng  a  m ode l  o f  t he  Tem p ie t t o  d i  san 
P ie t r o  i n  M on t o r i o  f o r  an  ass i gnm en t  f o r  ou r 
H i s t o r y  o f  A r ch i t ec t u r e  m odu le .

We  cam e  up  w i t h  t he  i dea  o f  c r ea t i ng  a 
sec t i ona l  m ode l ;  one  ha l f  t h r ee  d im ens iona l , 
and  t he  o t he r  a  t wo  d im ens iona l  p l an .  Each 
e l em en t  was  hand  cu t  and  assem b led .
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H a n d  D r a w i n g  & 
P a i n t i n g
*Selec ted  ske t ches  and  pa i n t i ngs  2015  |  2020

02 HAND DRAWING & PAINTING

Pre to r i a  Boys  H igh , 
Sou th  A f r i ca ,  2015

Un ion  Bu i l d i ngs , 
P re to r i a , 
Sou th  A f r i ca , 
2015

Sac red  Hea r t 
Ca thed ra l ,  P re to r i a , 
Sou th  A f r i ca ,  2015

Pre to r i a , 
Sou th  A f r i ca , 
2015

Un ion  Bu i l d i ngs , 
P re to r i a , 

Sou th  A f r i ca , 
2015

S i t e  Ana l ys i s , 
P re to r i a  Boys  H igh , 

Sou th  A f r i ca , 
2015

Orthophoto of Lincoln Cathedral Bellringers’ Chapel Arched Wall, 
Lincoln, England, 2019

Painting of Lincoln Cathedral Bellringers’ Chapel Arched Wall, Lincoln, 
England, 2019

Lincoln Cathedra l ,  L inco ln ,  England,  2020 Street  in  Oxford,  England,  2020 Sick & Ind icent  Roomkeepers Society, 

Dubl in ,  I re land,  2020

Lincoln Cathedra l ,  L inco ln ,  England,  2019. 

Reconst ruct ion of  the west  f ront ,  C. 

1090.  The number  of  windows is  open to 

conjecture.
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